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Founded in 1873, the School of Music combines the intimacy and intensity of conservatory 
training with a broadly based, traditional liberal arts education at the undergraduate level and 
intense coursework at the graduate level. The school offers degrees in performance, 
composition and theory, musicology, music education, collaborative piano, historical 
performance, as well as a certificate program in its Opera Institute, and artist and performance 
diplomas. 
In 1954, the College of Fine Arts was created to bring together the School of Music, along with 
two new entities: the School of Theatre and the School of Visual Arts. The University's vision 
was to create a community of artists in a conservatory-style school offering professional 
training in the arts to both undergraduate and graduate students, complemented by a liberal arts 
curriculum for undergraduate students. Since those early days, education at the College of Fine 
Arts has begun on the BU campus and extended into the city of Boston, a rich center of cultural, 
artistic and intellectual activity. 
Boston University, founded in 1839, is an internationally recognized institution of h!gher 
education and research. With more than 30,000 students, it is the fourth largest independent 
university in the United States. BU contains 17 colleges and schools, along with a number of 
multi-disciplinary centers and institutes that are central to the school's research and teaching 
mission. 
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Concert Hall 
This concert is presented in partial fulfillment of the requirements for Doctor of Musical Arts degree in Conducting. 
Nathan Zullinger is a student of Ann Howard Jones. 
NATHAN ZULLINGER conductor 
Nathan Zullinger currently attends Boston University, where he is pursuing a Doctor of 
Musical Arts degree in Conducting. He holds a Master of Music degree in Conduct-
ing from Boston University and a Bachelor of Science degree in Music Education from 
Messiah College, Grantham, PA. His principal conducting teachers have been Ann 
Howard Jones, David Hoose, Joseph Gifford, Eduardo Navega, and Linda Tedford. Mr. 
Zullinger is the Music Director and Organist at the United Church in Walpole, Mas-
sachusetts. He has also taught or conducted at Boston University, Brown University 
and the University of Rhode Island. He has conducted numerous choral works with 
orchestra, as well four operas: The Medium, Die Fledermaus, The Magic Flute, and David 
and Tamar (world premiere). In October 2007, Mr. Zullinger was a conducting fellow at 
Chorus America's A Cappella Conducting Workshop in Minneapolis, MN. He has pre-
viously taken part in the Robert Shaw Choral Workshop at Carnegie Hall, the Conduc-
tor's Institute at Bard College, and New Pathways in Conducting with Joseph Gifford. 
He is a member of the Connecticut Choral Artists (CO NCO RA). 
EMILY CURTIN CULLER soprano 
Emily Culler, soprano, received a Master of Music degree from Boston University in 
2006 and a Bachelor of Music degree from Samford University in 2002. She also holds 
a graduate performance studies certificate from the Guildhall School of Music and 
Drama, London, England. Emily is an active soloist and chorister in the Boston area 
specializing in Medieval, Baroque, and Contemporary music, appearing most recently 
with the Lorelei, Juventas!, and Marsh Chapel Choir and Collegium ensembles, and the 
Connecticut Early Music Festival. Since 2007, Emily has served as Outreach, Alumni 
Relations, and Development Officer for the Boston University Tanglewood Institute, a 
world-renowned summer music program for gifted musicians of high-school age. 
SHARI ALISE WILSON soprano 
Soprano Shari Alise Wilson is an artist of great versatility, with repertoire ranging from 
the Renaissance to the 21st century. She has been heard as a soloist with Exsultemus, 
La Donna Musicale, Church of the Advent, Choral Arts Society of Philadelphia, Men-
delssohn Club, Piffaro, The Tiffany Consort, Boston Secession, and Schola Cantorum. 
She is currently a soprano Choral Scholar at Marsh Chapel and sings with acclaimed 
Crossing Choir based in Philadelphia under the direction of Donald Nally. She has been 
heard in churches throughout the United States and Europe, and worked with Gian 
Carlo Menotti in Amahl and the Night Visitors and The Saint of Bleeker Street at the 
Spoleto Festival, Italy. She was featured as the voice of Joan of Arc in Voices of Light by 
Richard Einhorn with the Mendelssohn Club of Philadelphia, and made her NYC Merkin 
Hall debut in a World Premiere performance as soprano soloist in Benjamin C.S . Boyle's 
Cantata To One in Paradise where she was praised for her "clear, chamber-like voir 
Ms. Wilson can be heard on the recent recording of Kile Smith's Vespers, recorde 
with Piffaro, the Renaissance Band and the Crossing Choir of Philadelphia. She holds a 
Master's Degree in Choral Conducting from Temple University and a Piano and Voice 
Degree from West Chester University. 
ANN HOWARD JONES director of choral activities 
Dr. Ann Howard Jones is a professor of music and Director of Choral Activities at Boston Univer-
sity. Recognized for her expertise in conducting technique, choral and vocal pedagogy, rehearsal 
procedures and performance practice, Dr. Jones has delivered presentations at the national 
convention of the Music Educators National Conference and lectured on rehearsal techniques at 
the International Federation of Choral Music Symposium. She has been a guest faculty member 
at the universities of Missouri, Miami, Drake, San Diego State, M issouri at Kansas City, Michigan 
State and North Texas. She delivered a lecture on score preparation for a professional training 
workshop at Carnegie Hall, and the following year she was invited to prepare the chorus for 
Charles Dutoit's performance of Stravinsky, Poulenc and Faure at Carnegie Hall. She was invited 
by Chorus America to lead a workshop for conductors of children's choruses on the campus 
of Northwestern University and in San Francisco with the San Francisco Girls Chorus, and she 
was invited to lecture on vocal technique in the choral rehearsal at Juilliard. Dr. Jones has also 
conducted the Mormon Tabernacle Choir in live broadcasts. She has served on panels for the 
Chorus America National Convention in Washington, D.C. and for the Conductors Guild. 
Eli acclaimed as a conductor, her guest conducting appearances have included many all 
sta , district, regional and festival choruses. She has conducted the Boston University Sym-
phony Orchestra and Symphonic Chorus in the Verdi Requiem in Symphony Hall, which the 
Boston Globe called "stirring" and "memorable." Dr. Jones conducted the Buffalo Philharmonic 
Orchestra and Chorus, the Boston University Symphonic Chorus and Orchestra's performance of 
Britten's War Requiem for the 2004 Eastern Division Convention of the American Choral Direc-
tors Association, and the 2006 BU Symphonic Chorus and Orchestra performance of Vaughan 
Williams' Dona Nobis Pacem in Carnegie Hall for the inauguration of Robert Brown, the current 
president of Boston University. 
Dr. Jones was Assistant Conductor for Choruses with the Atlanta Symphony Orchestra from 
1984to1998, where she was closely associated with the late Robert Shaw, Music Director 
Emeritus and Conductor Laureate. She was the first Conductor of the Atlanta Symphony Youth 
Chorus. She served as Musical Assistant with the Robert Shaw Chamber Singers and Festival 
Singers, whose performances led to numerous recordings on TELARC and critical acclaim at 
Carnegie Hall. As one of the organizers of the Robert Shaw Institute, she assisted M r. Shaw in 
the musical preparations for the Institute, which rehearsed, performed and recorded in France 
from 1988 to 1994. 
Among the awards Dr. Jones has received are Boston University's coveted Metcalf Award for 
Excellence in Teaching, an award based on peer evaluation of work in the classroom and student 
letters of support, and an invitation to lecture for the Lilly Foundation's conference on the hu-
manities. 
In March of 2009, she conducted chorus and orchestra in the Vaughan Williams Dona Nobis 
Pacem and Cenotaph, a premiere by Dominick Argento, at the National Convention of American 
Choral Directors Association in Oklahoma City. 
TEXTS AND TRANSLATIONS 
Afferentur regi 
Afferentur regi virgines post earn, 
ejus afferentur tibi 
in laetitia et exsultatione, 
adducentur in templum regi Domino. 
- Psalm 44, 15-16 
Locus iste 
Locus iste a Deo factus est, 
inaestimabile sacramentum, 
irreprehensibilis est. 
Magnificat 
Magnificat anima mea Dominum, 
et exsultavit spiritus meus in Deo salvatore 
meo. 
Quia respexit humilitatem ancillae suae. 
Ecce enim ex hoc beatam me 
dicent omnes generationes. 
Quia fecit mihi magna, qui potens est, 
et sanctum nomen eius. 
Et misericordia eius in progenies et progenies 
timentibus eum. 
Fecit potentiam in brachia suo, 
dispersit superbos mente cordis sui . 
Deposuit potentes de sede 
et exaltavit humiles; 
esurientes implevit bonis 
et divites dimisit inanes. 
Suscepit Israel 
puerum suum, 
recordatus misericordiae, 
sicut locutus est ad patres nostros, 
Abraham et semini eius in saecula. 
Gloria Patri, et Filia, et Spiritui Sancto. 
Sicut erat in pincipio, et nunc, et semper. 
Amen. 
Zitti, Zitti 
Zitti, zitti moviamo a vendetta, 
Ne sia colto or che meno l'aspetta. 
After her shall virgins be brought to the King: 
her neighbors shall be brought to Thee 
with gladness and rejoicing: 
they shall be brought into the temple of the 
King, the Lord. 
This place was made by God, 
a priceless mystery; 
it is without reproof. 
My soul proclaims the greatness of the Lord, 
my spirit rejoices in God my Savior. 
He has looked with favor on his lowly serva 
From this day all generations 
will call me blessed. 
The Almighty has done great things for me 
and holy is his name. 
He has mercy on those who fear him, 
from generation to generation. 
He has shown strength with his arm 
and has scattered the proud in their conceit. 
Casting down the mighty from their thrones 
and lifting up the lowly. 
He has filled the hungry with good things 
and sent the rich away empty. 
He has come to the aid 
of his servant Israel, 
to remember his promise of mercy, 
The promise made to our ancestors, 
to Abraham and his children for ever. 
Glory to the Father, to the Son, and to the 
Holy Spirit. 
As it was in the beginning, is now, 
and will be forever. 
Amen. 
Softly, softly, let's get revenge, 
Let him be trapped now that he least expects 
it. 
Derisore sl audace costante 
A sua volta schernito sara! ... 
Cheti, cheti , rubiamgli l'amante, 
E la corte doman ridera. 
Va' pensiero 
Va', pensiero, sull'ali dorate; 
va', ti.posa sui clivi, sui col Ii, 
ove olezzano tepide e molli 
l'aure dolci del suolo natal! 
Del Giordano le rive saluta, 
di Sionne le torri atterrate ... 
Oh mia patria sl bella e perduta! 
Oh membranza st cara e fatal! 
a d'or dei fatidici vati, 
e muta dal salice pendi? 
L morie nel petto raccendi, 
ci favella del tempo che fu! 
0 simile di Solima ai fati 
traggi un suono di crudo lamento, 
o t'ispiri ii Signore un concento 
che ne infonda al patire virtu. 
Che Faceste? Dite su! 
Che faceste? Dite su! 
Ho sgozzato un verro! 
E tu? 
M'e frullata nel pensier 
La mogliera d'un nocchier 
Al dimbn la mi caccib 
Ma lo sposo che salpb 
Col suo legno affogherb 
Un rovaio io ti darb 
I marosi io leverb 
Per le secche lo trarrb. 
-Temistocle Solera 
Un tamburo! Che sara? 
Vien Macbetto. Eccolo qua! 
Le sorelle vagabonde 
van per !'aria, van sull 'onde 
Sa o un circo lo intrecciare 
r. omprende e terra e mar. 
~ 
-F.M. Piave, after Shakespeare 
A mocker so brazen and constant, 
he'll be scorned in his turn! 
Quietly, quietly, let us steal his beloved, 
and tomorrow the court will laugh. 
Fly, thought, on wings of gold; 
go settle upon the slopes and the hills, 
where, soft and mild, the sweet airs 
of our native land smell fragrant! 
Greet the banks of the Jordan 
and Zion's toppled towers .. . 
Oh, my country so lovely and lost! 
Oh, remembrance so dear and so fraught with 
despair! 
Golden harp of the prophetic seers, 
why dost thou hang mute upon the willow? 
Rekindle our bosom's memories, and speak of 
times gone by! 
Mindful of the fate of Jerusalem, 
either give forth an air of sad lamentation, 
or else let the Lord imbue us 
with fortitude to bear our sufferings! 
What did you do? Say now! 
I've slaughtered a boar, 
And thou? 
To me fluttered in thought 
the wife of a sailor 
she cast me out to the devil 
But the spouse who sailed 
with his ship, I'll drown. 
I'll give thee a north wind 
The billows I will raise 
I'll drive him onto the shoals. 
A drum! What will it be? 
Hail now, Macbeth! 
The sisters vagabond 
go through the air, go on the waves 
They know a circle how to weave 
that includes both land and sea. 
Libiamo ne'lieti calici 
Libiamo, libiamo ne'lieti calici 
che la belleza infiora. 
E la fuggevol ora s'inebrii 
a volutta. 
Libiamo ne'dolci fremiti 
che suscita l'amore, 
poiche quell 'ochio al core omnipotente va . 
Libiamo, amore fra i calici 
piu caldi baci avra. 
Tra voi tra voi sapro dividere 
ii tempo mio giocondo; 
Tutto e follia nel mondo cio 
che non e piacer. 
Godiam, fugace e rapido 
e'il gaudio dell 'amore, 
e'un flor che nasce e muore, 
ne piu si pub goder. 
Godiam c'invita un fervido 
accento lus ighier. 
(Godiamo, la tazza e ii cantico 
la notte abbella e ii riso; 
in questo paradiso ne sopra ii nuovo dl.) 
La vitae nel tripudio 
quando non s'ami ancora. 
Nol dite a chi l' ignora, 
e' ii mio destin cosl ... 
Godiamo, la tazza e ii cantico 
la notte abbella e ii riso; 
in questo paradiso ne sopra ii nuovo dl . 
-Francesco Maria Piave 
A Toast 
Let us drink from the goblets of joy adorned 
with beauty, 
and the fleeting hour shall be adorned with 
pleasure. · 
Let us drink to the secret raptures which love 
excites, 
for this eye reigns supreme in my heart... 
Let us drink, for with wine 
love will enjoy yet more passionate kisses. 
With you I can spend 
the time with delight. 
In life everything is folly 
which does not bring pleasure. 
Let us be happy, fleeting and rapid 
is the delight of love; 
it is a flower which blooms and dies, 
which can no longer be enjoyed. 
Let us be happy, fervent 
and enticing words summon us. 
(Be happy ... wine and song 
and laughter beautify the night; 
let the new day find us in this paradise.) 
Life is nothing but pleasure, 
as long as one is not in love. 
don't say that to the one who is ignorant 
That is my fate ... 
Be happy ... wine and song 
and laughter beautify the night; 
let the new day find us in this paradise. 
pROGRAM NOTES 
ANTON BRUCKNER (1824-1896) 
Affurentur Regi 
Locus lste 
The a cappella choral works of Anton Bruckner reveal him to be an avid student of 
Renaissance and Baroque church composers, particularly Palestrina and J. S. Bach. 
His life and work were centered in Austria, where he occupied posts at the church of 
St. Florian in Linz and the Vienna Conservatory. Known as a builder of "cathedrals 
in sound" for his unique sonic conceptions, Bruckner's Roman Catholic faith figured 
prominently in his sense of style and ceremony. These two motets are taken from 
the Ordinary of the Mass, meaning that the texts are assigned to a particular day on 
the church calendar. Both settings are conservative and unadorned in comparison to 
Bruckner's Mass settings and symphonies. Afferentur regi is the Offertory for the Feast 
of Cecelia, the patron saint of music. The three trombones (a French horn replaces 
the trombones in this performance), customary in much Austrian church music, 
at accompany the voices so much as they reinforce cadences and lend fullness to 
the sound. Locus iste is a Gradual text written for the consecration of the votive chapel 
in the cathedral at Linz. The harmonic language is not complicated, with minimal 
chromaticism and an occasional seventh. Both works belie Bruckner's place as a late 
Romantic composer influenced heavily by Richard Wagner. 
LUCIANO BERIO (1925-2003) 
Magnificat 
Luciano Berio was among the most frequently-performed composers of the late 20th 
century. Born in Italy he came to maturity during World War II as facism was domi-
nating the Italian political scene. This charged atmosphere allowed very little cultural 
communication, and Berio realized the extent of his deprivation when, in the late 
1940's, he heard Bartok, Webern, Milhaud, Hindemith and others for the first time. His 
teacher, Giorgio Federico Ghedin~, also exposed him to the music of Stravinsky. Berio 
struggled with his pain and anger at being denied access to the contemporary music 
scene during a critical stage of his musical development. In order to "exorcise" this 
anger he wrote several pieces, one of which was Magnificat (1949) . In the early 1950's 
he was exposed to serial ism (by Luigi Dallapiccola) and later to electronic music, both 
of which were dominant influences on his later works. He is best known for a series of 
experimental Sequenzas for a wide range of solo instruments. His Magnificat, long ne-
glected, is unique among his works in its scoring for ten winds, percussion, two pianos, 
a r' us of at least thirty-two, and two soprano soloists. In its musical content it is 
b~ n exorcism of the soul and an homage to the European composers of the World 
War 11 era that Berio was determined to acknowledge. 
The eight short sections of Magnificat bear the stamp of many mid-20th century 
composers that Berio had recently been exposed to. Perhaps due to Ghedini's influ-
ence, the mark of neo-classic Stravinsky is most evident, particularly in the vocal 
writing. Although it was written to commemorate a wedding anniversary, the music 
is not entirely celebratory in character. Berio incorporates a wide range of techniques, 
including free twelve-tone (the use of the twelve pitched of the chromatic scale in a 
free, tonal manner), polytonality, and pantonality. At times the instrumental forces 
have nothing in common harmonically with the soloists and chorus; at other times 
the instruments double or harmonically support the singers. A variety of forms are 
also found in Magnificat, ranging from text-driven motet form to theme and variations. 
The two major choral movements serve as bookends to the entire piece, employing 
music that is essentially the same (the second of these includes the words "as it was 
in the beginning ... ") Likewise, the material of the short opening soprano duet (entitled 
"lntonazione") returns two more times. Berio's emphasis on winds, percussion, and 
two pianos is reminiscent of Stravinsky's Symphony of Psalms. Berio deploys his forces 
carefully, opting for tutti ensemble only at key moments. The two pianos are central to 
the orchestration, with the winds and percussion providing color and friction in equal 
measures. Magnificat alternates between moments of mystical serenity, rhythmic 
intensity, and bursts of exaltation . It occupies a unique place in the choral repertoir of 
the post-World War II era. 
GIUSEPPE VERDI (1813-1901) 
Opera Choruses 
Giuseppe Verdi dominated Italian opera during much of the 19th century. His theatrical 
and musical gifts led to the composition of two dozen operas on diverse libretti. Choral 
enthusiasts are well acquainted with Verdi's monumental Requiem and Four Sacred 
Pieces, both of which pay ample tribute to the composer's sense of drama. His opera 
choruses are deserving of attention in their own right, whether as concert excerpts or 
in their original contexts. 
Rigoletto is an adaptation of a Victor Hugo play Le Roi s'amuse. The plot involves the 
amorous Duke of Mantua and his love for Gilda, daughter of the jester Rigoletto. "Zitti, 
zitti" is sung at the end of Act 11, as Rigoletto is persuaded by a group of courtiers to 
abduct the woman that he thinks is Countess Ceprano (another of the Duke's favored 
women). He later discovers that the woman he helped to kidnap was not the Countess, 
but his own daughter, Gilda. 
Nabucco relates the story of the Hebrew exile in Babylon during the 6th century B.C. 
Va pensiero, also known as "The Chorus of the Hebrew Slaves," is sung during Act 
111. The text, a lament for the homeland, was inspired by the words of Psalm 137 . . T 
Ital ian people adopted th is chorus as their anthem during times of political and s1 
turmoil. In a fitting tribute, Va pensiero was sung at the composer's funeral by an en-
semble of 820 singers, under the direction of Arturo Toscanini. 
• 
Verdi's 1847 production of Macbeth met with mixed critical response. Some charged 
that Verdi did not really understand Shakespeare, a charge he vehemently denied. 
Macbeth, a Scottish general, teams up with his conniving wife to achieve power 
through the death of King Duncan. One murder, however, is not enough to achieve his 
ends, and his paranoia provides the impetus for further killing. Macbeth is convinced 
of his precarious position after consulting three witches, who foretell the seeds of 
his destruction. The witches play a small but crucial role throughout the play. "Che 
faceste" ("The Witches' Chorus") from the opening scene of Macbeth, is the operatic 
parallel of the classic "double, double, toil and trouble." 
La traviata was premiered in Venice in 1853. It tells the story of Alfredo, a young man-
about-town, who falls in love with Violetta, a beautiful but sickly courtesan. When his 
father objects, the lovers are driven apart, only to reconcile at her deathbed. "Libiamo 
ne'/ieti calici" is also known as "Brindisi," meaning "a toast." It is sung during a party 
scene at the beginning of the opera by Alfredo, Violetta and the chorus. 
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Emily Baker 
Caitlin Brett 
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Jessica Guglielmo 
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Elizabeth Markofski 
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Kira Winter 
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Lia Rosenberg 
Alexa Rinn 
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Tenor 
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Flute Trumpet I 
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Piano I 
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** Bruckner Performers 
A special thank you to Dr. Ann Jones, the soloists, the members of the Wind and Percussion 
Ensemble and the Graduate Choral Seminar for their assistance in preparing this corf · 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Sunday, October 4, 7:00pm Alea Ill 
International Composition Competition 
THEODORE ANTONIOU conductor 
Tsai Performance Center 
Monday, October 5, 7:30pm Boston University Chamber Orchestra 
Miraculous Symphonies by the Miraculous Symphonist 
Music of Franz Joseph Haydn 
WILLIAM LUMPKIN conductor 
GENEVIEVE LECLAIR conductor 
ZACHARY BRUNO conductor 
CFA Concert Hall 
Tuesday, October 6, 7:30pm Boston University Symphony Orchestra: 
Wednesday, October 7, 7:30pm 
Thursday, October 8, 7:30pm 
October 17, 6:30pm 
DAVID HOOSE conductor 
Tsai Performance Center 
Muir String Quartet 
In Residence at Boston University 
Tsai Performance Center 
Boston University Wind Ensemble 
DAVID MARTINS conductor 
Tsai Performance Center 
13th Annual Fringe Festival 
Antigone 
An opera in one act with music and libretto 
by Marjorie Merryman 
Boston University Theatre 
For more information on our events, please contact the School of Music office at (617) 353-3341. 
Sign up for the CFA E-calendar at www.bu.edu/ cfa/events 
Boston University Theatre, Lane-Comley Studio 210 264 Huntington Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
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Lillie M . Kumar 
Eli Lilly and Company 
John E. Loveless 
The Reverend Dr. Joan B. Malick 
Margaret M. Martin 
Walt C. Meissner 
Noble Ford Productions 
Andrea Okamura 
F. Taylor Pape 
Poppies & Posies Events LLC 
Sandra Lee Rowsell 
Ivan D. Schwartz 
Amy Abrich Shern in 
Wenger Corporation 
Avedis Zildjian Company 
$500to $999 
The Estate of Constant in Alajalov 
Apostolos A. Aliapoulios 
Amy Lynn Barber 
Elizabeth H. Bower 
Mr. and Mrs. Salvatore J. Cania, Jr. 
Ellen Carr 
Christopher E. Chalsen 
Ann B. Dickson 
Alan R. Dynner 
Debra Dion Faust 
David L. Feigenbaum and 
Maureen Meister 
R. Terrell Finney, Jr. 
Carolyn B. Fowles 
Frank C. Ginsberg 
Michelle Goodwyn 
Mr. and Mrs. Richard A. Hobbs 
Colonel Capers A. Holmes, USAF(Ret.) 
Jimmie L. Jackson 
David T. Lifland 
Nina Lopez Clariond 
Robert Maganuco 
Mary Meier 
Raymond Mui 
Jane M . Musky 
Anne Neely 
James Noone 
Mia R. Oberlink 
James A. Petosa 
Lawrence Pollans 
Pauline A . Rowe 
Kenneth D. Rudnick 
Marvin Y. Scholer 
Margaret Spillane 
Roberta S. Steiner 
Patrick J. Szymanski 
Richard E. Van Deusen and Carol Nadell 
lraYoffe 
$250 to $499 
Diane T. Abel 
Joan Adams 
Sylvia G. Alimena 
David A . Bamel 
Jane Bernstein 
Paula J. Bishop 
Jody Briggs 
Joan C. Cavicchi 
Beth S. Chen Buslow 
Mitcbell E. Cohen 
George Darveris 
Mr. and Mrs. Paul J. Depoo, Jr. 
Linda Anne Dohaney 
Peter F. Donnelly, Jr.1" 
John W. Fish, Jr. 
George S. Forbes 
Laura Giannitrapani 
Lynne M . Harding 
John Tobias Hecht, Esq. 
Julia A. Hennig 
Mr. and Mrs. Scott M . Himes 
Renate 5. Jeffries 
Mr. and Mrs. James E. Klingler 
Dr. and Mrs. Saran Kraichoke 
Mr. and Mrs. James L. Loeb 
Linda Machiz-Kilimonis 
Michelle C. Mendez 
Mr. and Mrs. Frank H. Milburn Ill 
Joel and Claudia Nimar 
Maureen O'Neill 
Andrew Lewis Price 
Debbie Prost 
Ellen Redican 
Craig Franklin Schreiber 
Kai po Schwab 
Bernard G. Schwartz 
Janet T. Schweiger 
Mr. and Mrs. Robert N. Slotnick 
Carol E. Strittmatt er 
Tetsuo Tamanaha 
Theresa Pease Walker 
Virginia E. Withey 
Kalman W . Zabarsky and 
Kerry F. Loughman 
Andrew B. Zimmerman I 
• This list reflects donations made between July 1, 2008, and June 30, 2009. If your name hos been omitted from this list, please 
contact CFA at 617-353-5544, so that we con correct our records. 
t deceased 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 or make a donation 
online at www.bu.edu/cfa/a/umnVgiving-back. We would love to welcome you into our donor community! 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS 
Steven Ansell viola • 
Edwin Barker double bass* 
Cathy Basrak viola 
Bonnie Black pedagogy • 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazouleas viola 
Raphael Hillyer viola 
Marc Johnson cello 
Bayla Keyes violin • 
Michelle Lacourse viola * 
Benjamin Levy double bass 
Lucia Lin violin • 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin • 
lkuko Mizuno violin 
John Muratore guitar 
George Neikrug cello++ 
James Orleans double bass 
Le~ 1 : rnas cello 
!'. on Pilot harp 
Bo. oeschl-Edrich 
harp 
Michael Reynolds cello • 
Rhonda Rider cello 
Todd Seeber double bass 
Roman Totenberg 
violin++ 
Michael Zaretsky viola 
Peter Zazofsky violin • 
WOODWINDS, BRASS, and 
PERCUSSION 
Laura Ahlbeck oboe 
Ken Amis tuba 
Jennifer Bill saxophone 
Peter Chapman trumpet 
Geralyn Coticone flute 
Dorio! Dwyer flute 
Terry Everson trumpet• 
John Ferrillo oboe 
Richard Flanagan 
percussion 
Joseph Foley trumpet 
Timothy Genis percussion 
Ian Greitzer clarinet 
Ronald Haroutounian 
bassoon 
John Heiss flute 
Gregg Henegar bassoon 
Renee Krimsier flute 
Don Lucas trombone • 
Richard Menaul horn 
Suzanne Nelsen bassoon 
Craig Nordstrom, clarinet 
Elizabeth Ostling flute 
Ken Radnofsky saxophone 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero 
bassoon 
Eric Ruske ham • 
Robert Sheena 
English horn 
Ethan Sloane clarinet • 
Jason Snider horn 
Samuel Solomon 
percussion 
James Sommerville horn 
Linda Toole flute 
Lee Vi nson percussion 
PIANO 
Anthony di Bonaventura • 
Maria Clodes-Jaguaribe • 
Linda Jiorle-Nagy 
Boaz Sharon • 
COLLABORATIVE PIANO 
Shiela Kibbe * 
Robert Merfeld 
ORGAN 
Nancy Graner! 
Peter Sykes * 
VOICE 
Michelle Alexander 
Sarah Arneson • 
Penelope Bitzas ~ 
Sharon Daniels• 
Emma Dassori 
James Demler " 
Gary Durham 
Simon Estes • 
Phyllis Hoffman • 
Frank Kelley 
Matthew Larson 
Susan Ormont 
Jerrold Pope * 
Maria Spacagna 
SCHOOL OF MUSIC PRODUCTION DEPRATMENT 
J. Casey Soward, Manager of Production and Performance 
Diane Mclean, Stage Manager 
Shane McMahon, Recording Engineer 
Eric Roberson, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
Martin Snow, Keyboard Technician and Restoration 
Robe o Toledo, Head Recording Engineer 
E OF FINE ARTS ADMINISTRATION 
eissner, Dean ad interim 
Robert K. Dodson, Director, School of Music 
Jim Petosa, Director. School of Theatre 
Lynne Allen, Director, School af Visual Arts 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison 
cello 
Laura Jeppesen 
viola do gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddell lute 
Martin Pearlman 
Baroque ensembles "' 
Robinson Pyle 
natural trumpet 
Marc Schachman 
Baroque oboe 
Jane Starkman 
Baroque violin, viola 
Peter Sykes harpsichord* 
MUSICOLOGY 
Victor Coelho • 
Steven Cornelius• 
Brita Heimarck • 
Thomas Peattie • 
Joshua Rifkin • 
Andrew Shenton* 
Joel Sheveloff • 
Jeremy Yudkin • 
COMPOSITION 
AND THEORY 
Brett Abigana 
Martin Amlin • 
Deborah Burton • 
Richard Cornell • 
Joshua Fineberg • 
Samuel Headrick • 
David Kopp• 
Rodney Lister• 
Ketty Nez• 
John Wallace• 
Steven Weigl • 
DEPARTMENT CHAIRS 
MUSIC EDUCATION 
Richard Sunbury 
Bernadette Colley 
Diana Dansereau • 
Andre de Quadros • 
Jay Dorfman• 
Andrew Goodrich • 
Lee Higgins• 
Patrick Jones * 
Ron Kos• 
Warren Levenson 
Roger Mantie • 
Sandra Nicolucci • 
Wil liam Pappazisis 
Chris Parks 
Evan Sanders 
CONDUCTING 
David Hoose • 
Ann Howard Jones • 
David Martins 
Dennis Shrock choral lit. 
OPERA INSTITUTE 
Helena Binder 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels * 
Melinda Sullivan-Friedman 
Frank Kelley 
William Lumpkin • 
Jim Petosa 
Betsy Polatin 
Christien Polos 
Jeffrey Stevens 
Nathan Troup 
Allison Voth• 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Phillip Oliver 
David Richardson 
Lorena Tecu 
Noriko Yasuda 
Area Heads 
represented in bold 
•ful l-t ime faculty 
++Emeritus 
Phyllis Hoffman, Chair, Department of Applied Studies and 
Performance 
Richard Cornell, Chair, Department of Music Studies 
Ann Howard Jones, Chair, Ensembles 
Patrick Jones, Chair, Music Education 
College of Fine Arts www.bu.edu/cfa 
